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a
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e
n

A
dorno is a digital platform

 and online gallery that gives design collectors and enthusiasts 
a unique opportunity to discover, explore and acquire the best of design and craft 
from

 the w
orld’s greatest design cities. T

hrough a netw
ork of on-the-ground curators, 

A
dorno provides a unique insight into creative com

m
unities across the globe—

and the 
w

ork of the designers w
ho are shaping them

. Today, A
dorno collaborates w

ith curators 
and designers from

 São Paulo, Istanbul, C
openhagen, A

m
sterdam

, Brussels, M
ilan, 

Barcelona, M
exico C

ity, M
adrid, Berlin and London.

A
t C

O
LLEC

T
IBLE, A

dorno presents selected w
orks from

 design com
m

unities in 
Brussels, M

ilan and Berlin, as chosen by city curators Elien H
aentjens, A

ngela R
ui &

 
D

om
itilla D

ardi, and W
illiam

 Bagnoli.

w
w

w.adorno.design
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w.atelierjespers.com

Built by V
ictor Bourgeois for his friend and sculptor O

scar Jespers in 1928, the w
orkshop 

w
as used by Jespers until his death in 1970. T

he space, m
easuring over 400m

², w
as a 

popular m
eeting place for the European artistic avant-garde at the end of the 1920s. 

In Septem
ber 2015, Jean-François D

eclercq decided to turn it into an arts centre, a 
space dedicated to encounters and exhibitions. U

nder the nam
e A

telier Jespers, the 
house returned to its initial m

ission: presenting. In a m
odernist setting, it now

 hosts 
artistic projects of all types, including design, m

ixed m
edia and sound, w

ith the hum
ble 

am
bition of creating a dialogue betw

een the intention of V
ictor Bourgeois and the 

current w
orks. 

In 2017, the A
telier Jespers began to organise its Itinérance series, external projects 

that bring arts to the public in Belgium
 and abroad. For its third edition, Itinérance #3 

presents four designers at C
O

LLEC
T

IBLE: Frédéric Pellenq, FC
K

 Frédérick G
autier, 

M
aarten Stuer, K

R
JST

 Studio, Sophie D
ries and Francesco Balzano. 
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e

s
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r
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n

Based in M
ilan, C

am
p D

esign G
allery specialises in collectible contem

porary 
design that aim

s to investigate m
aterial culture, renew

ing the concept of design and 
production beyond the canonical lim

its of art and design in the nam
e of unique, 

exclusive and different w
ork. T

he gallery is based on a collaboration betw
een Beatrice 

Bianco and Valentina Lucio, w
ho, after several years of experience w

ith Italian and 
international galleries, began a journey together in 2015 to find a m

ore personal and 
free interpretation of contem

porary design collectibles. T
heir w

ork is based on research, 
experim

entation and contam
ination of contem

porary codes and languages that results in 
unique design objects born from

 the collaboration of international designers and artists. 
“C

am
p is prim

arily a w
ay to enjoy things, to appreciate them

, not to judge them
.” 

C
am

p D
esign G

allery is pleased to present three approaches to collectible design: in 
this sense, each project is an integral part of the identity developm

ent and personal 
research of the designer—

three m
anifestos on the extraordinary sense of value that 

is given to the object by the designer. T
he Baracche Project by Paolo G

onzato takes as 
a point of departure the instantaneous architectures at the edge of the road and bric-
à-brac constructions, w

here volum
es are affected by inaccurate choices, not taken, 

all involuntary, random
 shapes, never equal to them

selves. For M
atteo Pellegrino, the 

direct m
anipulation of m

atter-m
ainly resins, silicones and plastics is synonym

ous w
ith 

research into new
 m

anufacturing techniques, the latter becom
es an instrum

ent of the 
interpretation of the object and its use. W

hile Studio La C
ube focuses its core concept on 

the cube, facing its infinite interpretations.

D
esigners
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Founded in 2010 in the heart of Paris, G
alerie G

osserez specialises in the creation of 
contem

porary design furniture and im
m

ediately asserted itself as a m
ust-visit show

room
 

for an international audience of hom
e decorators, collectors, w

ell inform
ed am

ateurs 
and lovers of beautiful furniture. D

ipping its toes into the 100 years of functional and 
decorative tradition of furniture design, G

alerie G
osserez has the avow

ed am
bition 

to renovate its codes and practice w
ith original pieces of design furniture and objects. 

Its collections are m
ostly show

n and distributed exclusively by the gallery, for w
hich 

artists and designers create an elegant and refined universe. For its first edition at 
C

O
LLEC

T
IBLE, G

alerie G
osserez w

ill show
 som

e of the m
ost beautiful creations from

 
its collection w

ith exclusive pieces by its artists and designers. M
arie-Bérangère G

osserez 
is know

n for prom
oting rem

arkable artw
orks that highlight fine m

aterials, savoir-faire 
and fantastic creativity. She w

ill present a unique m
ix of decorative and artistic pieces.
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LE26BY
 questions the notion of ‘collectible’ in a stand that could be also ‘collectible’ 

in its various form
s. In this respect, the stand, created w

ith C
oncrete M

atter invited by 
LE26BY, tries to surprise the visitor w

ith not only recognisable objects but integrated 
elem

ents that are collectible them
selves. Playing w

ith kinaesthetic spaces, the stand 
produces an interrogation of everyday life, objects and designs, and how

 w
e collect them

, 
em

phasising the visitor’s experience: “A
fter all, is this not the m

ost im
portant collectible 

of all?” 

C
oncrete M

atter is a brand-new
 Brussels-based collaborative platform

 w
orking w

ith 
artists, designers, sociologists, architects and out-of-the-box thinkers. From

 craft to 
traditional techniques to 3D

-printing, C
oncrete M

atter experim
ents w

ith notions of 
m

aterials, m
ateriality and spaces.

w
w

w.felixfrachon.com
/le26
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w.m
aniera.be

M
A

N
IER

A
 gallery com

m
issions architects and artists to develop furniture and objects 

for use, offering them
 an excursion beyond their usual practice. A

s architects often have 
a close relationship w

ith the visual arts, and artists are often inspired by the spatial 
environm

ent, M
A

N
IER

A
 intends to crystallise these proxim

ities into new
 design 

proposals. M
ore than just furniture, the objects issued by M

A
N

IER
A

 are a deliberate 
search for collisions betw

een the realm
s of architecture, design and art. A

bove all, 
M

A
N

IER
A

 w
ants to bring a young, up-and-com

ing generation to the fore, w
hile also 

show
ing established and renow

ned figures in a new
 w

ay. T
he m

ost im
portant elem

ents 
in this involve a personal language and w

riting, a conceptual m
ode of thought, and an 

authentic and idiosyncratic w
ay of w

orking.

A
lthough founded in 2014, M

A
N

IER
A

 gallery already has a strong presence on the 
global design m

arket, quietly and successfully changing prevailing notions of furniture 
design and production. T

he M
A

N
IER

A
 presentation at C

O
LLEC

T
IBLE responds to 

the intervention by artist R
ichard Venlet, represented by the gallery. 
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M
endes W

ood D
M

 w
as founded in São Paulo in 2010 by partners Felipe D

m
ab, 

M
atthew

 W
ood and Pedro M

endes, w
ith the intent to exhibit international and 

Brazilian artists in a context conducive to critical dialogue and cross-pollination. C
entral 

to the gallery’s program
m

e is a concern for regional difference and individuation 
w

hile fostering cosm
opolitanism

 and collaboration. T
he program

m
e is prem

ised on 
conceptualism

, political resistance and intellectual rigor. In 2017 M
endes W

ood D
M

 
opened a new

 branch in Brussels in partnership w
ith C

arolyn H
. D

rake, a long tim
e 

friend and collaborator of the gallery.                                                                                                       

A
t C

O
LLEC

T
IBLE, M

endes W
ood D

M
 w

ill present the M
ountain and Valley C

hairs 
by Studio M

anuel R
aeder. T

hey are m
ade up of tw

o variations: the convex “m
ountain” 

and concave “valley” that support the body in different w
ays. For the lim

ited edition 
version, designed in collaboration w

ith artist D
om

inique G
onzalez-Foerster, casts of her 

arm
s and legs w

ere affi
xed to the chair’s fram

es. T
hree colour variations are available: 

blue, black and orange. Studio M
anuel R

aeder is an interdisciplinary design studio 
based in Berlin since 2003. Its activities include a w

ide range of form
ats, exploring the 

boundaries betw
een exhibitions, ephem

era, books, type design, editing, furniture design, 
and curatorial praxis.

w
w

w.m
endesw

ooddm
.com
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Born from
 the idea of bridging the gap betw

een art, collectible editions, and functional 
pieces of design, M

O
BILA

B G
allery is best described as a ‘design edition gallery’, 

building relationships w
ith designers, artists and craftsm

en to provide truly unique 
series of w

ork. In initiating and editing copyrighted design projects, they endeavour to 
create singular stories that go beyond all industrial production constraints. A

s a result, 
by collaborating w

ith selected designers on realisations that centre around a set them
e, 

M
O

BILA
B G

allery is able to offer lim
ited edition collections. It is this com

m
itm

ent 
to lim

ited editions that positions its projects in the interests of both art collectors and 
functional design enthusiasts alike. T

he highlights for C
O

LLEC
T

IBLE are a new
 edition 

from
 A

drien R
overo w

ith H
appy Tables, a new

 series of Ex-Foto from
 N

icolas D
elaroche 

and pieces by R
aphael Lutz and M

atteo G
onet.
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M
odern Shapes G

allery specialises in unique contem
porary and 20th-century studio 

ceram
ics. T

he gallery w
as founded in 2012 by M

ichael Francken out of a passion for 
ceram

ics. O
ver the years, he has built an extensive collection of ceram

ic art and presents a 
delicate and tim

eless m
ix of studio ceram

ics from
 now

 and then that reflects a very personal 
and balanced selection, and features regular exhibitions of high quality ceram

ic art. A
ll are 

absolutely unique and w
ere hand throw

n or build. Som
e are m

useum
 quality w

orks signed 
by renow

ned m
asters, others are m

ore discrete. But all show
case the sam

e craftsm
anship and 

sculptural presence that w
ould com

plem
ent any art collection or contem

porary interior. 

D
avid U

m
em

oto’s m
odular cubic sculptures are studies of volum

e—
at the juncture 

of sculpture and architecture. T
he m

iniature concrete structures are m
onum

ental and 
re-arrangable, conveying num

erous im
ages. A

 practicing architect, the M
ontreal-based 

U
m

em
oto im

agines the m
ost incredible and com

plex m
odular building system

s, w
hich he 

brings to life in m
iniature form

 using concrete. D
escribed by the artist as “an exploration 

of the patterns and codes em
bedded in our environm

ent, after using a system
 of carefully 

regulated casts, U
m

em
oto choreographs these into sculptural arrangem

ents. Form
ed 

entirely from
 concrete, the sculptures expose the raw

ness of the unrefined m
aterial. Each 

form
 can be interconnected, disconnected and rearranged to generate endless artistic 

com
positions, resulting in a constant state of transform

ation. U
m

em
oto explains his w

ork 
as a highly codified and rigorous construction of an extensive m

odular system
 w

here each 
elem

ent can be added or subtracted to give place to a new
 unique w

ork.
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T
he stars and legends held in our im

agination for m
illennia are a com

m
on basis for the 

selection of O
Δ

K
 gallery. T

he first ten artists selected by A
ntoine V

ignault propose their 
one-of-a-kind w

orks in the m
anner of a creative netw

ork around his O
Δ

K
 Studio. O

Δ
K

 
G

allery offers support by m
utual prom

otion and m
ost of the fees for pieces sold are 

diverted to each artist for further research and production. 

Em
bodying the secret essence of things to approach the source of art is the m

eaning of 
this collective exercise at C

O
LLEC

T
IBLE. A

s the m
ost exclusive artefacts are, since the 

daw
n of tim

e, linked to the ‘H
oly Sphere’, our project w

ill explore how
 to restore the 

link betw
een a clever m

ind and an inspiring object.

w
w

w.oneofakind.fr
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By opening Spazio N
obile in A

pril 2016 in the dynam
ic and cosm

opolitan Ixelles 
neighbourhood of Brussels, Lise C

oirier and G
ian G

iuseppe Sim
eone have united their 

passions for design and art history, initiating a dialogue betw
een contem

porary applied 
arts, design and photography. C

om
m

issioning installations that are both experim
ental 

and artistic, w
ith a particular sensibility to everything connected to nature and m

inerality, 
the gallery organises four to five exhibits each year, dedicated to both em

erging and 
established talents. A

t Spazio N
obile, the visual arts interact w

ith the fine arts w
ithout 

creating borders betw
een the disciplines. For C

O
LLEC

T
IBLE, Spazio N

obile exhibits a 
group show

 Phantasm
agoria reuniting eight designers and photographers.

D
esigners
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Founded in 2013 in Los A
ngeles, T

he Im
perm

anent C
ollection is a contem

porary art 
and design gallery. It w

as established in Brussels since 2015 in the front w
indow

 of the 
architectural studio A

telier van W
assenhove. T

he gallery is m
anaged by the architect 

Eugénie Frém
iot, w

ho leads the interior and furniture design projects at A
telier van 

W
assenhove. T

he Im
perm

anent C
ollection w

ishes to initiate, through its exhibition 
projects and choice of designers, artists and architects, a dialogue betw

een design, art 
and architecture, by creating coherent bridges betw

een these intim
ately linked w

orlds. 
By show

ing, for exam
ple, that the functional objects, attached to a use and a production 

econom
y have in com

m
on to take som

etim
es a poetic expression, som

etim
es an aesthetic 

character to play w
ith the boundaries betw

een A
rt and D

esign. If, during the 20th 
century, m

any uses and m
any form

s have been developed in term
s of industrial and 

artisanal design, it seem
s appropriate now

 to re-visit, re-use or re-divert these objects 
and these artefacts, to seek a m

atch betw
een the useful, the beautiful and the w

ell-done, 
and thus allow

 the elaboration of a new
 and contem

porary creation. It is around these 
them

es that T
he Im

perm
anent C

ollection in collaboration w
ith Em

ilie Pischedda, has 
chosen to bring together for the first edition of C

O
LLEC

T
IBLE: furniture design, 

lighting design, objects and w
orks of art by M

arion D
uclos M

ailaender (D
esign &

 Fils), 
Pierre C

oddens, A
drien Vescovi and Julien C

olom
bier. 

A
rtists

A
d

r
ie

n
 V

e
s
c
o

v
i (

F
R

)
  

J
u

lie
n

 C
o

lo
m

b
ie

r
 (

F
R

)

D
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P
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r
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 C
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T
h
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p
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o
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w
w

w
w.theim

perm
anentcollection.com
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In 2003, Loïc Bigot created a design gallery w
hose purpose w

as to show
case 

contem
porary design through m

onographic or them
atic exhibitions. ToolsG

alerie’s first 
iteration w

as based in Paris’s M
arais district. Very soon, through cutting-edge selections, 

bold choices and a focus on em
erging designers, an iconic ‘Tools-identity’ em

erged. In 
June 2009, Loïc Bigot received the D

esigner’s D
ays aw

ard for the Prom
otion of D

esign. 
Six years later he opened the second iteration of Tools in the 7th arrondissem

ent of 
Paris. T

he launch of lim
ited edition pieces—

its core activity—
along w

ith prospection 
and sourcing are characteristic of the gallery. T

he gallery offers a selection of furniture, 
design objects and lighting pieces by French and international designers like G

uillaum
e 

D
elvigne, Boris D

ennler, M
atteo G

onet, V
incent Loiret, Studio M

inale-M
aeda, Joris 

Poggioli, Frédéric R
uyant and M

arcel W
anders, and takes part in design-oriented events 

such as FIA
C

, A
rt Basel and PA

D
 Tuileries.

D
esigners 
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Valerie Traan w
as founded in 2010 as a space for objects, 

subjects and them
es. T

he gallery, located in the historical centre 
of A

ntw
erp, is a lively m

eeting point for art, architecture and 
the daily object, as w

ell as the interaction of the exhibits w
ith 

the gallery space supports this concept. Since its beginning, the 
gallery has pushed the boundaries betw

een different aesthetic 
dom

ains by com
m

issioning exhibitions from
 a variety of artists. 

T
he gallery ow

ner also curates exhibitions that explore the 
boundaries betw

een art and design, such as Le fabuleux destin 
du quotidian (2010) and Le labo des héritiers (2014), as w

ell as 
an upcom

ing exhibition about N
ature M

orte at G
rand H

ornu 
(2019).
 A

t C
O

LLEC
T

IBLE, valerie_traan gallery presents separate 
artist’s cabinets, w

here the visitor can observe each designer’s 
story. Beyond show

ing a selection of w
orks, each of the five 

cabinets creates a specific setting, evoking the designer’s 
philosophy and aesthetic vision. 

D
esigners
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 c
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T
he services of V

ictor H
unt D

esignart D
ealer focus on the search for, issue and sale of 

lim
ited editions by the m

ost rem
arkable em

erging designers, operating as a profound 
platform

 for developm
ent and docum

entation that is supported by an international 
exhibition program

m
e. Since the gallery w

as founded in 2008, its collection has grow
n 

throughout all object typologies, representing a carefully curated collection of cutting-
edge contem

porary design. W
e understand ‘designart’ as the gray zone betw

een 
industrial design, crafts, architecture, sculpture, conceptual art, installation, and 
m

any other arts, but applied to or at least suggesting objects of use—
developed and 

m
anufactured w

ith the utm
ost care.

Sourcing from
 V

ictor H
unt’s collection of contem

porary designs realised over the last 
years, creating a presentation representing the full scope of associated contem

porary 
designers to create a perfect genesis of V

ictor H
unt’s vision tow

ards today’s design and 
interiors. From

 M
aarten D

e C
eulaer’s W

all of Suitcases to Sabine M
arcelis D

aw
n w

orks 
over Tom

 Price and his Synthesis w
orks or m

ischer’traxler’s LeveL in a reduced version 
from

 it’s original prototype currently exhibited at the D
esign m

useum
 in G

hent and all 
other designers represented by the gallery, tied dow

n in a distilled interior.

D
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T
he Belgian designer A

do C
hale is born in Brussels in 1928. H

e becam
e fascinated by 

m
ineralogy since his early childhood. In the 60¹s, A

do C
hale opened his first gallery, 

together w
ith his w

ife H
uguette Schaal. In this space, redesigned by the architect A

ndré 
Jacqm

ain, he sow
ed his jew

ellery, m
inerals and his very first furniture design, but also the 

w
ork of contem

porary artists such as Em
ile Souply and Pierre C

ulot, w
ho created the 

facade of the Avenue Louise. T
he gallery w

as a m
eeting place for antique dealers and 

furniture and collectors. A
do C

hale played an im
portant role in the Brussels avant-garde 

scene. A
do C

hale¹s tables, sculptures, bow
ls and other objects express his interest in the 

expansive possibilities of the natural w
orld. H

e w
orks w

ith a great variety of m
aterials, 

textures and form
s, and creates rich m

osaics w
ith w

ood, stone, and unusual m
aterials 

such as peppercorns and bones.

A
r
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A
rnaud Eubelen is an industrial designer by training. H

e focuses his research on our 
lifestyles, com

fort and interior design. H
is current w

ork crystallises into objects, m
ixing 

sculptural status w
ith function. T

his approach culm
inates in an am

biguity that links 
the appearance of things, their context and the public they target; confronting different 
form

al languages betw
een industrialisation and craftsm

anship, m
edical m

inim
alism

 and 
random

 decay. T
he result is a scenographic w

ork, an invitation to travel through various 
spaces interacting according to their ow

n codes. 

Brice D
reessen bases his research on the tension betw

een architecture, sound and 
industry. C

urrently in charge of a m
etal construction w

orkshop, in his research, he 
applies techniques from

 the iron and steel industry; heavy and prim
itive. Sound, 

w
hich has alw

ays been at the heart of his practice, is considered as sculpture, shaping 
the various sound sources as a physical, vulgar m

atter, som
etim

es detached from
 any 

com
positional sense, putting into perspective all the textures present.

 For C
O

LLEC
T

IBLE, the duo is presenting T
he C

hapel, a range of objects linked directly 
to the context of sound, ranging from

 the sim
ple listening area to the concert hall. T

hese 
pieces of furniture w

ere designed to bring a deep visual and physical experience of 
sound and m

usic in general. Intriguing by w
ay of their aesthetic, these objects offer, like 

m
usic, a chance to see, but above all, to physically perceive the im

m
ersive space and the 

tw
ining betw

een textures and w
aves.

w
w

w.arnaudeubelen.be / w
w

w.bricedreessen.be
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w.alexandrelow
ie.be

A
telier A

lexandre Low
ie translates pure artisanship into functional objects w

ith a life 
of their ow

n. Each piece is com
pletely m

ade by hand—
and it show

s. T
he craftsm

an’s 
love of all things handm

ade and traditional techniques appear in his elegant furniture 
as a hallm

ark of quality and savoir-faire. D
etails, you w

on’t be surprised to discover, 
are param

ount in his creations. N
ext to lim

ited editions, A
telier A

lexandre Low
ie also 

m
anufactures pièces uniques, m

ade to m
easure for those w

ho don’t shy aw
ay from

 subtle 
grandeur: unapologetic, daring designs that w

ill be passed on to future generations w
ith 

m
ore than a hint of pride. Luxurious, yes, if by that you m

ean lavish, yet executed w
ith 

m
inute perfection and an im

peccable taste for aesthetics.

T
hree desks, three universes. A

t C
O

LLEC
T

IBLE, A
telier A

lexandre Low
ie exhibits 

its fine artistry through three m
useum

-quality pieces of furniture, all of w
hich evoke 

different realm
s and explore m

aterials that couldn’t be any further apart. C
onsider 

flam
boyant m

ahogany paired w
ith contrasting pine green piano lacquer on the one hand, 

and the pleasurable touch of scarlet iguana leather concealing hidden com
partm

ents on 
the other—

all used in designs that com
bine cachet and prow

ess that effortlessly w
eather 

the ravages of tim
e. 
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Sofie Lachaert and Luc D
H

anis, both halves of the Belgian artist duo that form
s A

telier 
lachaert dhanis, graduated from

 the R
oyal A

cadem
y of Fine A

rts and the H
igher 

Institute for Fine A
rts A

ntw
erp. From

 their years of artistic collaboration, they have 
created a sym

biotic language that interw
eaves conceptual, applied and visual arts, 

philosophy and craftsm
anship. T

he scope of the artists’ w
ork goes w

ell beyond the 
conventional: they prefer to create an idiosyncratic habitat above artificially pushing 
them

selves betw
een the boundaries of the different genres of arts and crafts. T

heir 
pieces have hidden levels of m

eaning and interpretation, resulting in layered m
etaphors 

that take on autonom
ous lives. T

heir virtuosity in m
aking and the perfection of the 

execution m
ight be called ‘craft’, but the totality of the concept and its execution are 

unm
istakably geared tow

ards fine art. 

C
rossed legs, lays out the m

ystery of the contradictory presence of the absent author. 
T

he chair is based on an archetype, so fam
iliar as to becom

e alm
ost invisible, but 

the intervention of the artist duo entails a renew
ed context and a m

om
ent of active 

rem
em

brance. Precious stool, Precious palette, are united by an essential them
e in the 

w
ork of A

telier lachaert dhanis: i.e. the transience and relativity of w
orth. A

n unspoken 
popular consensus forces us to think that certain objects have intrinsic value, apart from

 
our appreciation of them

. W
ith these w

orks the artist duo questions this assum
ption and 

tries to encourage a reversal of judgem
ent in the view

er’s appreciation. T
he subjective 

aura of the painter’s tools and m
aterials is objectified by adding layers of precious 

m
aterials, turning them

 into fetishistic objects that resist reductive strategies

w
w

w.atelierlachaertdhanis.com



2
7

2
6

Ben Storm
s is a Belgian designer w

ho thinks in term
s of m

atter. First, he closely 
exam

ines his m
aterials, after w

hich he uses state-of-the-art techniques to accentuate or 
am

plify the characteristics and form
s present in the m

aterial itself. Storm
s starts w

ith one 
m

aterial and probes its boundaries to ensure he captures all the possibilities it has to offer. 
T

he result of his creative process? U
nique pieces of furniture w

ith a sculptural character. 

A
t C

O
LLEC

T
IBLE, Storm

s presents tw
o of his m

ost renow
ned design pieces: the 

ultra-thin, aw
ard-w

inning m
arble trestle table, InVein, and his m

onum
ental coffee 

table, InH
ale. Both pieces challenge the m

ain characteristic of m
arble: its heaviness. 

For InVein, Storm
s invented an ingenious technique to create w

hat m
ight be the lightest 

m
arble table ever m

ade. InH
ale, on the other hand, floats a m

assive piece of m
arble on 

a brass air cushion. T
he other pieces on display play around w

ith the properties of the 
m

aterials as w
ell, creating variations on his previous w

ork and establishing a coherent 
oeuvre of groundbreaking design.

B
e

n
 S

t
o

r
m

s
 —

 B
E

w
w

w.benstorm
s.be
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In 2001, C
harles K

aisin graduated from
 R

on A
rad’s class at the R

oyal C
ollege of A

rt 
in London, w

here he explored the processes that generate form
s. In 1997, C

harles did 
an internship at the studio of Jean N

ouvel in Paris and at Tony C
ragg in G

erm
any. In 

2000, he took part in an exchange program
m

e at the K
yoto U

niversity of A
rts, w

here 
he studied the art of paper folding and the processes of extending objects. C

harles 
K

aisin has different areas of interest: recycling, geom
etry and m

ovem
ents. T

he objects 
he creates feature a contem

porary design and a singular identity. H
is w

ork is articulated 
around 3 axes: objects design, architecture and scenography. T

his m
akes him

 versatile 
and allow

s him
 to extend his creative spectrum

. C
harles K

aisin collaborates w
ith brands 

such as H
erm

ès, R
olls-R

oyce, D
elvaux, Ice-W

atch, Vange, Pierre M
arcolini and Val-

Saint-Lam
bert. T

he Surrealist D
inners w

ere born out of a private party at C
harles and 

are taking an international dim
ension in the w

orld of luxury and art. 

In A
 M

atter of Language presented at C
O

LLEC
T

IBLE, K
aisin seeks to explore the 

points at w
hich art, design and poetry converge. T

he objects are replete w
ith m

eaning 
and m

any involve w
ordplay or the physical m

anipulation of language. Each object is 
conceived as a poem

. A
t a tim

e w
hen the keyboards of our telephones and com

puters 
have replaced handw

riting, K
aisin feels com

pelled to both reveal and question the 
significance of w

ords and com
m

unication. T
hanks to the natural m

aterials, including 
glass, w

ood, stone and paper, each presented object asks to be adopted and tam
ed. T

he 
w

orks also offer a nod to the popular children’s gam
e of ‘rock, paper, scissors’, of w

hich 
the designer is extraordinarily fond. Everything w

as m
ade in Belgium

 using traditional 
skills. T

he crystal pieces w
ere created by the glassblow

ers from
 Val St Lam

bert, w
hile the 

stools w
ere carved by stonecutters at the H

ainaut quarries, hom
e of the fam

ous Belgian 
blue stone. Inm

ates of the Saint G
illes Prison folded the books. 

w
w

w.charleskaisin.com
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Based in A
ntw

erp, C
harlotte Jonckheer w

orks on various design projects w
ith flexible 

partnerships. H
er m

ain focus is the em
otional value sparked by the use of a design object. 

Inspired by nature and hum
an behaviour, she plays w

ith anticipation and fam
iliarisation 

to create designs w
hich intrigue their user and activate interaction. C

ontrary to com
m

on 
belief, cork offers both sophisticated functionality and heartw

arm
ing textures w

hile 
respecting the spirit of sustainability. 

Studio C
orkinho is a m

ulti-disciplinary design studio aim
ing to change people’s 

perceptions and aw
areness of objects and m

aterials that w
e think deserve attention 

because of their unique values. By rigorously reclaim
ing 100%

 natural cork leftovers, 
C

orkinho noblifies cork and puts it back on the m
ap. 

C
urrently tackling com

m
on topics such as versatile furniture, m

aterial com
posites from

 
w

aste and user aw
areness, C

harlotte Jonckheer and Studio C
orkinho present Perceptions, 

a tactile setting for C
O

LLEC
T

IBLE. Touch and feel the idea behind the object. A
 series 

of lim
ited design com

positions enter into dialogue and tease curiosity to how
 their design 

philosophies affect spatial perception.

C
h

a
r
lo

t
t
e

 J
o

n
c
k

h
e

e
r
 

x
 S

t
u

d
io

 C
o

r
k

in
h

o
 —

 B
E

w
w

w.charlottejonckheer.com
 / w

w
w.studiocorkinho.com
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D
 E L F I N

 ceram
ics can be described as perfect im

perfection. D
 E L F I N

 evolved 
naturally from

 a long-held passion born from
 an alm

ost obsessive love of collecting 
tablew

are treasures.  D
elphine Bekaert indulged her creative passion and produced w

hat 
is now

 know
n as D

 E L F I N
 ceram

ics. Since she had alw
ays been a ceram

ics aficionado, 
she decided to create her ow

n by using her extensive experience to create tablew
are that 

is not only elegant but sim
ple in design. T

he w
hite ceram

ics serve as blank canvases 
that m

ake the food stand out, w
hile her spontaneous choice of colour sparks joy. D

 E 
L F I N

 com
bines D

elphine Bekaert’s passion for ceram
ics w

ith her irresistible urge to 
create. A

ll she needs is her clay, som
e m

usic and the m
ystical light of Puglia, w

here her 
studio is located. A

ll D
 E L F I N

 pieces are unique, com
posed to be used frequently and 

built to last. H
onest tablew

are, handm
ade w

ith an edgy elegance and a unique tw
ist. 

For the first tim
e, after years of creating ceram

ics for her ow
n pleasure in her secluded 

studio in the Puglian heat of Italy, the tim
e is right to share these perfect im

perfections. 
A

t C
O

LLEC
T

IBLE, D
elphine Bekaert presents her ceram

ics along a deli counter, as a 
reflection of their nature w

hich com
bines functionality w

ith finesse. 

w
w

w.iets.be
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D
estroyers/Builders is a Brussels-based design studio, founded by Linde Freya and Jo 

G
roven. W

ith a focus on m
ateriality, the studio strives for sensory relevance and cultural 

value in detail and larger scale. T
heir w

orks have a sculptural and architectural character,
but yet rem

ain on the edge of contem
porary m

aterial use and traditional craft. T
he 

studio takes on projects that range from
 com

m
issions to self-initiated projects, extending 

across the realm
s of both product and interior design. Fascinated by industrial shapes 

that are forem
ost functional, like rain or ventilation pipes, and different sized tubes, 

w
hich all have an elem

entary character. 

T
he BU

ILD
 C

ollection highlights the field betw
een industry and hum

anity through 
diverse m

aterials. In A
rchetyping D

aybed, the carved structure and soft cushion fuse into a 
new

 atypical furniture piece. T
he daybed underlines the contrast: the m

achine-m
ade chip 

w
ood is transform

ed into a structured, touchable daybed. In Bigger Plate, the carvings 
w

ere translated into an industrial copy of the hand-carved surface. T
he series is extended 

w
ith alum

inium
 volum

es: Bold Side Table and C
ross Vault. By exploring the architectural 

shapes, our interventions give these industrial elem
ents a hum

an aspect. T
he contrast 

in m
aterials, the touchability of the structures, and the hum

an traces still visible in the 
object, explain the m

ethod of D
estroyers/Builders.

D
e

s
t
r
o

y
e

r
s
 /

 B
u

ild
e

r
s
 —

 B
E

w
w

w.destroyersbuilders.com
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V
ladim

ir Slavov graduated from
 the N

ational A
rt A

cadem
y in Sofia. A

fter w
orking as 

a stage designer for several years at som
e of the m

ost prom
inent theatre com

panies in 
Bulgaria and being nom

inated for best set design in 2008, V
ladim

ir m
oved to A

ntw
erp 

to further his education. H
e graduated w

ith a M
aster’s degree from

 the R
oyal A

cadem
y 

of Fine A
rts. D

riven by his passion for art, craft and light, V
ladim

ir founded D
IM

 
A

telier in the sum
m

er of 2013. Since then, he has been creating unique and lim
ited-

edition lighting pieces w
ith exceptional attention to detail and finish. 

D
uring C

O
LLEC

T
IBLE, V

ladim
ir w

ill present his latest w
ork, T

he Shark, sculptural 
lighting pieces born from

 a collaboration w
ith architect D

ieter Vander Velpen. C
ast in 

brass or bronze, each Shark floats in the air, suspended on tw
o fine steel ropes, w

ith a 
single LED

 bulb as a light source. V
ladim

ir’s m
ost m

inim
al w

ork—
the Line Series—

w
ill 

also be presented. M
ade From

 brass profiles w
ith integrated LED

 lights, the Line series 
exem

plifies cutting-edge contem
porary design and extrem

e craftsm
anship.

w
w

w.dim
atelier.com
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G
erard K

uijpers creates tim
eless objects from

 rough m
arble blocks and strong heavy steel 

rods. Som
etim

es he also uses glass as an elem
ent in constructions as T

he W
hite G

uards. 
T

he different m
aterials yield contrast and tension, w

hile at the sam
e tim

e reinforcing 
their ow

n uniqueness. H
e thinks, feels, and w

orks as a sculptor w
ho searches for the soul 

of the m
aterials he holds in his hands. O

n top of that, functionality is som
etim

es a bonus 
feature. T

his duality betw
een functionality and sculpture is the com

m
on thread in his 

oeuvre and, consequently, also the them
e of his exposition at C

O
LLEC

T
IBLE. K

uijpers 
is represented by the Parisian G

allery Yves G
astou and the London-based T

hem
es &

 
Variations. G

e
r
a

r
d

 K
u

ijp
e

r
s
 —

 B
E

w
w

w.gerardkuijpers.be
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Founders of H
andm

ade Industrials, R
utger de R

egt and M
arlies van Putten, m

et during 
their studies at the R

oyal A
cadem

y of A
rts in T

he H
ague. A

lthough they share the sam
e 

interest in experim
ental design by process-based principles, w

hile R
utger is keen on 

social and inventive them
es, M

arlies is m
ore poetic in her w

ork as a designer. T
heir focus 

is on developing flexible fabrication processes that can produce unique objects as a result 
of direct m

anipulation. T
hey seek to discover and expose the ideas and significance of 

the processes and m
aterials they w

ork w
ith. A

 product’s character and identity is the 
result of its m

aterials and fabrication process. Such organically conceived objects have 
a natural integrity despite being m

anufactured. T
he relationship betw

een m
anufacture 

and object enhances the clarity of the object’s role as a reflection of the culture that 
produced it.

Im
pose furniture is a collection of sculptural tables and stools conceived by using a 

balloon as a skin in w
hich industrial granules are m

oulded. T
he process they developed 

enables them
 to create objects through a dialogue betw

een designer, skin and content. 
By im

posing physical restrictions on the skin, the character of each object com
es to life 

during the production process. A
fter T

he H
appy M

isfits (2010), Sculpt vessels (2014) and 
Im

pose vessels (2016), T
he Im

pose furniture series is the latest addition to their ongoing 
research to create objects that reveal their ow

n identity.

w
w

w.handm
adeindustrials.com
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A
t C

O
LLEC

T
IBLE, Belgian designer Inge Lagae w

ill present Labyrinth, a graphic 
sculpture for both books and art, created w

ith a view
 to preserving the w

ealth of your 
publications and your art. It is m

eant to be at the heart of your hom
e, the centerpiece of 

your space. T
he piece consists of sym

m
etrical volum

es balanced around a diagonal axe. 
It toys w

ith textures, volum
es and depth. Labyrinth w

as first realised as a com
m

issioned 
steel w

elded installation. D
ue to the success of its first exhibition, m

ore m
obile versions 

w
ere then developed in different m

aterials such as w
ood and now

 carbon fibre. G
iven its 

functional design, Labyrinth is adaptable to the needs of its ow
ner. Indeed, its design has 

been m
athem

atically calculated, enabling it to heavy duty art pieces and to m
axim

ize the 
num

ber of w
eighty books it can carry. T

he design of Labyrinth is packed w
ith form

al 
contrasts: it dom

inates and at the sam
e tim

e em
braces the surrounding space. 

In
g

e
 L

a
g

a
e

  —
 B

Ew
w

w.ingelagae.be

A
rtist and designer Jean de Piépape is renow

ned for blending an aesthete’s attention to 
lighting w

ith a cultivated use of authentic and structured m
aterials to create inviting 

yet clean volum
es. For tw

o decades, he has developed a practice particularly w
ell versed 

in the interior design needs of prestigious private apartm
ents, offi

ce spaces and art 
galleries. H

is w
ork w

ith preem
inent art galleries as distinct in character one from

 the 
other as C

arpenters W
orkshop, is a testam

ent to the ease w
ith w

hich he honours every 
client’s identity w

hile m
aintaining the authorship he is so rem

arkable for. 

O
ften w

orking closely w
ith a clientele as intent on excellence as it is on standing out, 

exhibition displays bearing Jean de Piépape’s signature have accom
panied distinguished 

art connoisseurs, including gallery ow
ners like François Laffanour, D

em
isch D

anant and 
Pierre M

arie G
iraud. Jean de Piépape is also a seasoned scenography designer regularly 

sought by w
ell-established artists. H

is perennial and w
orldly approach has delineated 

the w
orks of artists w

hether it be Bob W
ilson, C

harlotte Perriand, R
on A

rad or Ettorre 
Sottsass. Jean de Piépape’s one-off or sm

all series objects/pieces are show
cased at high-

calibre exhibitions such as A
D

 C
ollections. 

For C
O

LLEC
T

IBLE, he is unveiling a set of lam
ps and other objects of interest for 

their understated design in steel and m
arble, as w

ell as a series of freeform
 and sensuous 

ceram
ic design and architectural m

odels.

J
e

a
n

 d
e

 P
ié

p
a

p
e

 —
 F

R

w
w

w.jeandepiepape.com
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In addition to being a product designer, Jule C
ats is also a lyricist and singer. A

s em
otions 

form
 an im

portant m
otive for w

riting m
usic, these therefore are im

portant in her designs. 
Inspired by these em

otions, Jule C
ats translates stories into physical products. 

H
er new

 collection R
ISE (2018) is based on the urge to hold on to m

em
ories. Som

etim
es 

letting go of the past is hard, but essential in order to m
ove on and rise from

 the ashes. 
T

he chosen m
aterials, concrete and polyester, are derived from

 her previous collection IN
 

D
ISG

U
ISE, w

here she paid attention to hom
e dem

olition in D
utch cities. 

w
w

w.julecats.nl

Born in Paris in 1974, K
ostia is a creator of contem

porary art furniture and an 
ingenious craftsm

an w
ho subm

its m
atter to unusual transform

ations. O
riginality, 

refinem
ent and technical com

plexity, describe his w
ork. H

e likes to m
arry w

ood w
ith 

bronze, as w
ell as w

ith glass and lacquers. H
e loves, and does not hesitate to free him

self 
from

 the constraints im
posed by traditional furniture. T

hrough the use of contem
porary 

m
aterials and techniques K

ostia seeks to enlarge the space that has been traditionally 
assigned to art furniture. W

hen giving form
 to his creations, he often reflects on their 

significance in the broader fram
ew

ork of the society in w
hich w

e live. K
ostia lim

its 
his creations to unique pieces or sm

all series at m
ost, w

hich are produced in his ow
n 

w
orkshop in the centre of Paris in the 11th district. 

T
hrough the contem

porary art furniture pieces designed for C
O

LLEC
T

IBLE, it is 
possible to discover the creative w

orld of K
ostia: rare w

oods sublim
ated on a console 

and a screen, a contem
porary lacquer w

ork featuring depth of colour, or his w
ork of 

sculpture transposed on his furniture and lighting.

K
o

s
t
ia

 —
 F

R

w
w

w.artkostia.com
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K
ia U

tzon-Frank founded K
U

Fstudios in 2016. Trained as a goldsm
ith, designer and 

inventor, she holds an M
A

 from
 the R

oyal C
ollege of A

rt. H
er m

ultifarious design studio 
produces gradient jew

ellery, patented w
indow

 blinds and cakes that look like m
arble 

sculptures, enabling K
ia to continuously explore her interests. K

U
Fstudios is happy to 

offer m
odel-m

aking w
orkshops and share its m

ethods to support innovation through 
design. K

ia has helped w
riters out of w

riting block, m
usicians to m

ake new
 m

usic and 
pushed artists, designers and architects to create extraordinary projects. C

lients include 
Sir Terence C

onran, W
allpaper*, London D

esign Festival, Perrier-Jouet, C
lerkenw

ell 
London and m

usician Frank O
cean, and she has exhibited at Saatchi G

allery, V
&

A
 

and the London D
esign M

useum
, to nam

e a few. She highly recom
m

ends Flødeboller, 
a delicious classic D

anish treat—
Italian m

eringue on a 66%
 m

arzipan base, covered in 
chocolate (hers are obviously geom

etric and look like granite and concrete).

w
w

w.kufstudios.com

Established in Paris in 2003, Label D
albin develops art and design collaborations, 

producing videos, installations and perform
ances at the interface betw

een m
usic and the 

visual arts for cultural institutions and private collections. Label D
albin also conceives 

innovative audio-visual installations for interior design. Its am
bition is to define how

 
digital becom

es a new
 luxury and an intelligent m

aterial w
ithin the architectural context.

Label D
albin is proud to introduce Table.Video, a new

 version of its Futuristic Table, an 
acclaim

ed concept designed by A
m

broise M
aggiar that originally debuted at Le Bon 

M
arché R

ive G
auche and C

olette, follow
ed by presentations at both the Venice Biennale 

and D
esign M

iam
i. Table.Video gives new

 m
eaning to the state-of-the-art through its 

custom
 offering of m

ore than 300 ‘ready-to-play’ curated videos and photos from
 artists 

w
orldw

ide. D
aily auto-sync updates via W

i-Fi connection guarantee a steady stream
 of 

fresh content.

L
a

b
e

l D
a

lb
in

 —
 F

R

w
w

w.dalbin.com
 / w

w
w.table.video
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Furniture designer, architect and film
m

aker Lionel Jadot hails from
 a long line of 

furniture and product designers. K
ey to Lionel’s w

ork process is a strong belief that “not 
one size fits all”, a philosophy that is ever-present in the unique projects he creates. H

e 
devises and gives shape to furniture, lam

ps and accessories in an uninhibited m
anner, 

beyond any style and constraint—
be it industrial or com

m
ercial.

w
w

w.lioneljadot.com

For Louis Bos, designing is a m
eans to illustrate his feelings, fascinations, ideas and 

desires. H
is aim

 is to use design as a poetic m
eans to create contem

porary products w
ith 

A
frican art and culture aspects. In his products, prim

ary and ergonom
ic features are less 

prom
inent because he is using a specific aesthetic design language and incorporating the 

philosophy of ancient A
frica. By m

eans of this, he w
ants to m

ake the ancient A
frican art 

and culture w
idely know

n in a sym
bolic w

ay.

T
he K

asséna Soul collection consists of tw
o tables, a coffee table and a side table. T

hey 
have a unique aesthetic design w

hich m
akes the functionality less prom

inent. T
he 

G
O

U
N

G
O

G
A

 (drum
) is the sliding elem

ent of the coffee table. It serves as a holder or 
tray and sim

plifies the m
ovem

ent of stuff on the table. By m
oving the G

O
U

N
G

O
G

A
, 

the table gives you a new
 look and at the sam

e tim
e you give shape to a new

 day in 
your spiritual w

orld. T
he pyram

idal elem
ents on the tabletop illustrate a G

N
O

N
O

N
 

(crocodile) and can hold a large surface. T
he BO

R
A

 (fishnet) is the m
ovable elem

ent of 
the side table. 

L
o

u
is

 B
o

s
 —

 N
L

w
w

w.louisbos.com
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T
he M

aison A
rm

and Jonckers is, above all, a fam
ily story that unites tw

o generations of 
creators. From

 design to production, A
lexandra, G

régoire and A
rm

and Jonckers produce 
exclusive, inspired pieces and hand-crafted w

orks of art that com
bine refined m

etals, 
precious m

inerals, coloured resins and em
bossed objects. For nearly 60 years, the H

ouse 
has collaborated w

ith great decorators and architects. From
 N

ew
 York to the U

nited 
A

rab Em
irates, from

 Brussels to Paris, the signature of the M
aison A

rm
and Jonckers is 

recognized by its collectors.

A
t C

O
LLEC

T
IBLE, M

aison A
rm

and Jonckers w
ill present their Em

preintes C
ollection. 

Brought together by an im
pression that runs through them

, the creations presented by 
the M

aison A
rm

and Jonckers are unique pieces m
ade of engraved M

aillechort and resin. 
Like an im

print that leaves a distinctive m
ark, the Em

preintes C
ollection identifies an 

initial w
ork that evolves over tim

e through the generations but still rem
ains im

bued by 
this characteristic D

N
A

 of the M
aison A

rm
and Jonckers.

M
a

is
o

n
 A

r
m

a
n

d
 J

o
n

c
k
e

r
s
 —
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E

w
w

w.arm
andjonckers.com
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W
hether you are looking for a piece of decorative hardw

are, an object w
ith a unique 

signature to ennoble your project, or sim
ply w

ant to replace a lost cabinet handle, you 
can turn to M

aison Vervloet. Since 1905, this fam
ily-ow

ned com
pany has had the rare 

talent to m
ake any design dream

 possible, w
hile staying true to their ow

n, handm
ade 

signature. C
hoosing the right hardw

are is all about putting your hom
e in a good m

ood, 
adding joy and beauty to it. M

aison Vervloet w
ill help you to find the object you dream

 
of, the one that m

atches your interior, your w
ishes and personality.

w
w

w.vervloet.com
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M
ariadela A

raujo is a Barcelona-based designer, w
eaver and em

broiderer. She is the 
founder of Paella Studio, a w

eaving studio and a textile laboratory w
ith a sense to create 

textiles goods and art pieces, w
orking w

ith traditional craft techniques w
ith a contem

porary 
aesthetic, offering quality and a bespoke design. Paella Studio can translate your ideas in a 
product w

ith a nuance palette of colours a unique shape and relaxed textures. 

M
a

r
ia

d
e

la
 A

r
a

u
jo

 —
 S

P

w
w

w.m
ariadelaaraujo.com

.m
ode searches for hidden beauty by translating the intangible into functional m

atter. 
.m

ode is the extension w
hich encom

passes interdisciplinary projects by N
ick Peeters and 

Sim
on Van Pottelbergh. 

.m
ode develops its projects at M

O
N

A
D

 H
U

B, an unbounded creative space based in the 
countryside of Belgium

.

m
ad.m

ode (m
usic_aided_design) is the first capsule collection by .m

ode, show
ing objects 

and installations conceived by sound.

.m
o

d
e

  —
 B

E

w
w

w.dotm
ode.info
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N
athalie Van der M

assen is a designer w
orking in the field of textiles, graphic design, 

architecture and interior design. Textiles have huge potential as autonom
ous, spatial and 

acoustic elem
ents w

ithin an architectural or living environm
ent. D

ue to her interest in 
architecture and spatial design, Van der M

assen is focused prim
arily on interior textiles 

and her w
ork is characterised by a fascination and sensitivity for (natural) m

aterials, 
surface and technicality. She explores the possibilities of w

eaving and tries to find a 
balance betw

een industrial techniques and production, and craftsm
anship. In 2018, she 

is launching her first collection and opening her ow
n studio/show

room
 in A

ntw
erp. A

s 
textiles and linen form

 a great part of Belgian and European heritage, the collection is 
developed and produced in Belgium

 and T
he N

etherlands, to guarantee the best know
-

how
 and quality possible.

D
uring C

O
LLEC

T
IBLE, N

athalie Van der M
assen is presenting Sverige, a piece from

 
the collection. In Sverige, the designer plays w

ith transparency and layers. T
he w

ork, 
approached as a painting, can be placed in a space as a divider or w

all hanging. In 
each piece of the lim

ited-edition series, the yarns are cut by hand, creating a unique 
com

position. T
his technique allow

s som
e parts to be m

ore transparent, contrasting w
ith 

the m
ore densely w

oven areas that give m
ore privacy.

w
w

w.nathalievanderm
assen.com

W
ith a background in visual art, design and design research, N

el Verbeke is prim
arily 

a concept designer. Balancing betw
een arts and design, her vocation w

ill alw
ays be the 

em
otional potential of shape and space. T

hroughout her conceptual design practice, 
Verbeke searches and form

ulates new
 arrangem

ents of our m
aterial and im

m
aterial 

surroundings. H
er w

orks and collections are alternative com
positions of tim

e, space, 
m

otion and acts. O
n the one hand, they question our relation to the am

bivalence of 
our em

otions. O
n the other, they suggest that the em

otional states of m
ind could be 

habitable spaces: shelters for a deepened m
om

ent of introspection and contem
plation. 

H
er language is poetic and out of tim

e, and questions our dom
inant w

ays of seeing, 
acting and living. 

EM
BR

A
C

E M
ELA

N
C

H
O

LY
 is a collection of objects and situations, inquiring our 

relation to the em
otional layeredness of our existence. W

ith this collection Verbeke 
hopes to re-introduce and re-value the act of m

elancholy w
ithin a tim

efram
e dom

inated 
by a constant search for happiness and self-control. W

ith a variety of form
s, objects 

and concepts, Verbeke transform
s the exhibition space into a situation, and avow

s the 
exploration and reconsideration of acts of m

elancholy. T
he space becom

es an inventory 
of spheres and objects, thoughts and fram

es that, each in their ow
n m

anner, suggest 
a possibility to em

brace m
elancholy in our daily existence and dom

estic settings. T
he 

w
orks them

selves could be individual instrum
ents to recalibrate the balance of our 

m
inds. T

he m
aterial choices and designs w

ere prom
inently evaluated for their ability to 

show
 and experience the beauty of m

elancholy: w
ood, ashed w

ood, glass, copper, tin, ... 
But as im

portant is the w
ay the m

aterials are processed: ancient techniques and crafts seem
 

to absorb and reflect the deconstruction of tim
e of w

hich m
elancholy is also capable.

N
e

l V
e

r
b

e
k
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w
w

w.nelverbeke.com



4
9

4
8

O
lg

a
 E

n
g

e
l  —

 R
U

O
lga Engel is a R

ussian designer w
ho skilfully com

bines luxury and m
inim

alism
, 

practicality and irony in her w
ork. For O

lga, design is alw
ays a personal story, so 

everything, w
hatever it takes, finds its ow

n character. Special attention is paid to the 
harm

onious unification of the proportions, qualities and m
eanings: “I put an equal sign 

betw
een the w

ords ‘beauty’ and ‘harm
ony. A

 beautiful subject can only be under one 
condition: if it is filled w

ith content that expresses an idea or em
otion.” To create objects, 

O
lga is inspired by the w

orld in all its m
anifestations, m

eanings and interpretations, 
events, people, ideas and their em

bodim
ent in objects of design and art. It w

as by 
w

atching people on the street that O
lga created a series of w

orks called Em
otions 

featuring large sized interior lam
ps, sym

bolically depicting people in various states—
curious, brooding, w

aiting; the lum
inous elem

ent is a ‘head’ m
ade of porcelain. O

r the 
w

ork M
em

ories of a café ‘Palais R
oyal’ w

hich tells the story of beauty and the elusive 
m

agic m
om

ent of experience and inspiration that O
lga felt noticing the delicate garland 

of lam
ps in the Parisian cafe. Sophisticated in design, the chandelier, created from

 glass, 
porcelain and m

etal, looks sim
ple and subtle. O

lga graduated from
 the M

oscow
 Textile 

A
cadem

y and continued her studies at K
LC

 School of D
esign in London, w

here she 
received an internship as an object designer w

ith the British designer M
ark H

um
phrey.

w
w

w.engelolga.com
 

O
S ∆ O

O
S is a design studio for sm

all objects to larger spatial concepts and tries to 
find the balance betw

een form
, m

aterial and their relation to the surroundings and 
the user. For the duo, it is the constant search to find the essence and the com

plex that 
drives them

, taking an initial concept and w
orking it into an object that conveys only 

w
hat is m

eant to. T
he m

ajority of w
ork borders the line of design—

in the industrial/
functionality sense—

and autonom
ous objects, best described as contem

porary objects 
derived from

 concept, yet rationalized to give them
 purpose. O

skar Peet and Sophie 
M

ensen are both graduates of the D
esign A

cadem
y Eindhoven (2009), and started the 

firm
 O

S ∆ O
O

S in the A
utum

n of 2011. Both live and w
ork currently in the city of 

Eindhoven, the N
etherlands.

O
S

 ∆
 O

O
S

 —
 N

Lw
w

w.osandoos.com
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Paulin, Paulin, Paulin ®
 is a fam

ily business that circulates, develops and preserves the 
w

orks of Pierre Paulin. It aim
s to offer a heightened panoram

a of the designer’s oeuvre. 
By producing series of rare w

orks, Paulin, Paulin, Paulin ®
 offers life and visibility to 

Pierre Paulin’s m
ajor pieces. T

he com
pany proposes the sale of creations that had little 

or no production at the tim
e of their design, either for technical or financial reasons. 

In this w
ay, the com

pany fulfils its role of passing the Paulin legacy on and prolonging 
som

e of Pierre Paulin’s greatest dream
s. M

oreover, Paulin, Paulin, Paulin ®
 is a 

privileged partner for events focusing on Pierre Paulin, such as exhibitions, publications, 
productions and sales, and Paulin, Paulin, Paulin ®

 w
orks to bring dynam

ism
 and 

coherency to the different projects initiated around the designer.

P
a

u
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a

u
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a

u
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w.paulinpaulinpaulin.com
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M
aterial, colour and light are inseparable in Pierre Bonnefille’s w

ork. T
he artist and 

M
aître d’A

rt creates his ow
n m

aterials and textures, m
ade from

 m
ineral pow

der, 
lim

estone, lava, m
arble, earth, natural pigm

ents and m
etallic pow

ders. Pierre Bonnefille 
is a veritable explorer, draw

ing his inspiration from
 the colours of nature. 

A
t the core of the M

etam
orphosis series, presented at C

O
LLEC

T
IBLE, is the discovery 

of a collection of stones originating from
 ancient A

frican copper m
ines, w

hich inspired 
his desire to further explore the richness of the Earth’s crust. Pierre Bonnefille pays 
hom

age to the geom
etry created by natural phenom

ena, such as crystallisation and 
m

ineralisation, w
hich inspired the form

 of this signature hom
e collection series, 

consisting of high and low
 tables, buffets, consoles, benches and bookshelves. T

he series 
puts forth the idea of the m

aterial’s possible transform
ations and variations developed by 

the artist.

w
w

w.pierrebonnefille.com
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Pol Q
uadens in seven dates:

1
9
6
0 Born in U

ccle, Brussels, he studies art and then stops at 17 to devote him
self to the 

restoration of vintage cars. It is by repairing the bodyw
ork that he learns to w

ork w
ith all 

m
aterials. 

1
9
8
7 H

is taste for art, a little ham
pered by m

anual w
ork, pushes him

 to create objects.  
In his body shop, he created several design pieces, including his C

D
 shelf of w

hich he 
w

ould sell m
ore than 100,000 copies.

1
9
9
5 H

e m
eets a form

er engineer from
 D

onnay, a m
anufacturer of tennis rackets, 

w
ho introduces him

 to carbon fibre. H
e designs and produces the w

orld’s lightest C
 06 

chair of 950 gram
s, w

hich is purchased and displayed by leading collections and design 
m

useum
s.

2
0
0
0 H

e im
agines T

he Strada: 10 cm
 carbon fibre w

om
en’s high heels—

w
ithout heels. 

T
he Strada is an im

portant com
m

ercial success, and M
adonna w

ore them
 during one of 

her concerts. 
2
0
0
7 H

e discovers corian, a com
posite m

aterial m
ade of stone and alum

inium
. H

e 
draw

s an entire collection of furniture for O
V

O
 Editions. H

is creations are artisanal and  
their quality is easily com

patible w
ith a m

ass production, so he distributes his creations to 
collectors and art lovers.
2
0
1
3 T

hanks to his notoriety in the w
orld of collectors, he know

s no lim
its and is 

interested in polished stainless steel. H
e develops unique pieces, sm

all series of furniture 
and sculptures of high technical quality and finish. 
2
0
1
7 H

e signs the large library Infinity, a unique piece m
ade entirely by hand in 

polished stainless steel, it is to be sold by a Brussels gallery. H
e is m

oving tow
ards 

sculpture and is w
orking on a project for an im

portant creation betw
een art and design 

for a property in Sw
itzerland.

P
o
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w.polquadens.com
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R
einier Bosch graduated from

 D
esign A

cadem
y Eindhoven in 2008 and currently lives 

and w
orks in A

m
sterdam

, T
he N

etherlands. W
ith his presentation at C

O
LLEC

T
IBLE, 

he follow
s a new

 tradition of m
inim

alism
 and sculptural art in pursuit of a quest tow

ards 
abstraction, incorporating new

 elem
ents and techniques in revolutionary w

ays. T
he 

aesthetics of his oeuvre have undoubtedly been influenced by m
inim

alism
, yet his w

ork 
breathes a poetry and a lightness rarely found in abstraction. T

his is consistent w
ith 

the invitation he offers to his spectators for a subjective interpretation that goes beyond 
physical appearance of the w

ork, challenging them
 to see beyond w

hat is in front of 
them

.

T
he presentation at C

O
LLEC

T
IBLE features tw

o related w
ork series focusing on 

abstract sculptures m
ade from

 resin w
ith an em

phasis on geom
etric lines. T

he first 
consists of hollow

 geom
etric shapes, covered in different kinds of colour coatings 

on both the inside and the outside, w
hile the em

phasis of the surface structure of 
the sculptures is on m

aterial duality. T
he second series show

cases m
inim

alistic light 
sculptures m

ade from
 resin blocks in different non-colour shades ranging from

 w
hite to 

black.

w
w

w.reinierbosch.com
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R
oxane Lahidji is an alchem

ist as m
uch as a designer. She seeks a reconnection to 

fundam
ental m

aterials in objects of our daily lives by developing her ow
n transform

ing 
and m

oulding m
ethods. In term

s of design, her intuitive m
ethodology associates concepts 

w
ith m

aterial sym
bolics and consum

ption or usage habits, w
hich defines a dw

elling 
function and a final shaping. W

ith the deep concern w
ith the reconciliation of production 

and sustainability, her design focuses on disregarded or cheap m
aterials brought to a new

 
life, w

hile tw
isting low

-tech m
ethods and traditional craft techniques. In the m

arbled salts 
project, she im

agines reinventing salt as a sustainable design com
posite, and m

akes use 
of its unique self-binding properties to create a set of tables and stools. By m

ixing it w
ith 

tree resin, she gives it shape and strength, w
hile coal pow

der and natural pigm
ents m

im
ic 

the aesthetics of expensive natural stones. In this w
ay, she draw

s a contradictory parallel 
betw

een the flexible versatility of salt and the m
aterial language of solid rock. T

he design 
invites a discussion of the concept of value—

essentially a social construct—
and the costs 

a finished product im
plies.
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w.roxanelahidji.com
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To penetrate into the im
agination of the interior architect and designer Sébastien 

C
aporusso is not a linear journey but a dream

like interpretation of m
aterials. T

he tables, 
lam

ps, and other curiosities on display are his original creations, converted from
 stone, 

M
urano glass, w

ood, m
arble, brass and other collected m

inerals by the finest Belgian 
craftsm

en. H
is talent is a m

ixture of sim
ple m

aterials, w
hich elicits an unexpected 

scenography and an eclectic m
ixture of objects and colours from

 his ow
n universe. T

he 
sym

bolic form
s of his w

ork are characterised by organic outlines, as w
ell as by m

ajestic 
and unusual cuts. Sébastien has a preference for rare objects, w

hich are irregular and 
unique. H

is w
ork is com

plex, revealing itself in different form
s of expression, including 

interior design, furniture design, scenography, decorative art, and others. It is in front 
of his bold and spontaneous oeuvre that the curiosity of the spectator is aw

akened. 
A

m
ongst these pieces, w

e can see each object in its specificity. T
here is an alchem

y, 
w

hich rem
inds us of ancient crafts and a return to noble, raw

 m
aterials.

w
w

w.caporussose.com
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|vorm
en| is a five-headed Belgian collective w

ith a passion for design and craftsm
anship. 

Born from
 a deep respect for ideas and the ritual of w

orkm
anship, their creations breathe 

authenticity and playfulness. T
he objects take shape in the boundary betw

een idea and 
m

atter, w
ith love for their respective properties. T

he restrictions of the atelier and their 
skills are explored and altered, but accepted as often. T

his delivers objects that carry a 
conscious m

anufacturability. T
hey allow

 tim
e to shape their objects so use and design 

can take place sim
ultaneously. |vorm

en| takes great pleasure in im
agining and creating 

their objects. A
nd they take that pleasure seriously. T

he objects are produced in lim
ited 

editions. T
his gives |vorm

en| the freedom
 to give each series a certain singularity, as w

ell 
as to continue designing the objects. 

For C
O

LLEC
T

IBLE, |vorm
en| presents tafel.01 serie 1 (4 tables, m

etal fram
e 2 

proportions, 4 different tabletop form
s, 4 different m

aterials), stoel.01 serie 4 (20 chairs, 
coloured steel fram

es w
ith leather back and seat, 4 different colours), stoel.01 serie 5 

(20 chairs, coloured steel fram
es w

ith w
ooden back and seat, 4 different colours), 3m

 
lam

p (unlim
ited num

bered serie, 3 m
eters of fixated steel, 4 m

eters of electrical w
ire, a 

light bulb) and litho serie bluestone (20 lam
ps per type of stone, bluestone pedestal, one 

lightbulb). |
v
o

r
m

e
n

|
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 B
E

w
w

w.vorm
en.be
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Born in 1969, X
avier Lust studied interior design at Institut Saint-Luc before opening 

his ow
n studio in Brussels. In 2000, X

avier Lust started to design for M
D

F Italia, an 
ongoing relationship w

hich w
as the start of his collaborations w

ith leading international 
producers such as D

riade, D
e Padova, C

erruti Baleri, Fiam
 and Extrem

is, am
ong others. 

Lust’s w
ork is clearly identifiable through the visible tension he gives to his objects, and 

the curves inspired by his innovative (de)form
ation process of m

etallic surfaces. H
e 

has received dozens of aw
ards, including C

om
passo d’O

ro. H
is w

ork has appeared in 
over 50 exhibitions and is a regular feature in international design publications. H

e is a 
regularly invited guest lecturer at leading art and design institutions around the w

orld. 
R

ussian critic, O
lga Bozhko: “A

 w
onderful aspect of X

avier’s w
ork is the illusion of 

lightness and m
otion. In his designs, he m

anages to express w
hat seem

s im
possible. It’s 

seem
s as though his w

orks are not created; they are born.”

w
w

w.xavierlust.com
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Founded by seven Icelanders w
hom

 all have studied and lived in Belgium
 for the past 

years, A
BC

 K
lubhuis hosts a varied exhibition program

m
e in A

ntw
erp focusing m

ainly 
on the visual arts. For C

O
LLEC

T
IBLE, A

BC
 K

lubhuis w
ill exhibit a varied assortm

ent 
of useful art that can be of help in various occasions. Each K

lubhuis m
em

ber w
ill 

produce individual w
orks that w

ill be brought together in a w
onderful K

lubhuis 
harm

ony. 

w
w

w.abcklubhuis.com
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w.corestudio.nl

C
O

R
E ST

U
D

IO
 is an em

erging studio that offers trend forecasting and analyses, 
follow

ed up w
ith tailored design solutions for its clients. T

he founders have backgrounds 
in product and interior design, fashion and creative strategy. T

his com
bination creates 

a vibrant m
ix of perspectives. N

ext to its ongoing practices, C
O

R
E ST

U
D

IO
 organises 

exhibitions and presentations in w
hich they show

case their trend vision by inviting 
upcom

ing designers to interpret their forecast.

D
esigners
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Post M
odern, initiated by W

oes van H
aaften &

 R
oosje van D

onselaar, features a grow
ing 

collection of affordable, postcard-sized artw
orks, created by w

ell-know
n artists and 

designers. T
hese collector’s item

s have been m
ade exclusively for Post M

odern. O
ften 

artists and designers produce bigger, pricier w
orks. Post M

odern challenges them
 to 

tell their ‘story’ on a sm
all scale. H

erew
ith a collection of handm

ade, one of a kind, 
affordable artw

orks by leading, contem
porary m

akers: Jordy van den N
ieuw

endijk, C
hris 

K
abel, Paul N

assenstein, Lex Pott, Sander W
assink, Floris H

overs, Peim
, Jólan van der 

W
iel, T

ijs G
ilde, Elvis W

esley, Job van den Berg, A
ukje Fleur Janssen, Jesse H

ow
ard, Phil 

Procter, D
e Intuïtiefabriek, Seet van H

out, Stefan Peters, and m
any m

ore.

Post M
odern is initiated by W

oes van H
aaften &

 R
oosje van D

onselaar.
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 J
o

b
  

—
 IT

/
B

E

G
ufram

 is a design brand globally know
n for having pushed the boundaries of industrial 

and interior design in new
 directions. W

ith its Italian R
adical D

esign spirit and its 
nonconform

ist experim
entation linked to aesthetic, technological and m

aterial research, 
G

ufram
 has created dom

estic sculptures that have entered our collective im
agination, 

as w
ell as the m

ost im
portant m

useum
s around the w

orld. Founded in Turin in 1966, 
it w

as acquired by the Vezza fam
ily in 2012. It has since focused on keeping alive its 

heritage, w
hile further pushing its rem

arkable attitude by collaborating w
ith visionary 

and  critically acclaim
ed artists and designers.

G
ufram

 is participating in the first edition of C
O

LLEC
T

IBLE w
ith a presentation 

of SuperG
ufram

, the brand’s spin-off created to investigate the boundaries betw
een 

industrial design and applied art in the 21st century. T
his first lim

ited-edition series, 
designed by Studio Job, includes a punching bag in an orange brick pattern, a cooking 
pot coffee table com

plete w
ith its ow

n steam
, a w

all divider referring to the unlikely 
bark of a tree, a shiny globe stand and a rom

antic m
oon-cupboard. A

ll the pieces are 
hand-m

ade by G
ufram

’s craftsm
en, and celebrate and com

bine the softness of the 
polyurethane foam

 coated w
ith the special and unique G

uflac technique patented by 
G

ufram
 w

hich has been further enriched by the precious casting brass details from
 Studio 

Job. Surrealism
 and non-m

odernism
 are served. 

w
w

w.gufram
.it

T
H

E
 H

O
P

E
 p

r
e

s
e

n
t
s
 T

h
e

 W
e

f
t
 

—
 B

E

T
H

E H
O

PE is a Brussels-based not-for-profit association directed by Elodie D
elaigle, 

Sophie Pelletier and Em
ilie Pischedda, that com

bines drinks, food, art, design and 
m

usic. A
t C

O
LLEC

T
IBLE, T

H
E H

O
PE w

ill create a real bar as a decor in a booth. 
Like a booth to booze. D

uring the fair T
H

E H
O

PE w
ill give you a bit of art, a bit of 

drink and—
w

hat w
e’ve been told—

the best sandw
iches in tow

n. A
rtists Sandra Berrebi, 

M
artin H

yde, H
éloïse R

ival, Eric Stephany, Philip Vorm
w

ald and N
adjim

 Zoubir have 
been invited to think and respond to the idea of ‘T

he W
eft’. A

t this occasion and after 
the successful M

olenbeek C
aps lim

ited edition, w
e are back w

ith a special Printed M
esh 

C
aps by artists A

line Bouvy, G
aillard&

C
laude, Yann G

erstberger, Joseph M
arzolla, 

Zéphyr M
oreels, H

eloïse R
ival and Eric Stephany.

A
rtists

E
r
ic

 S
t
e

p
h

a
n

y
 (

F
R

)

H
é

lo
ïs

e
 R

iv
a

l (
F

R
)

M
a

r
t
in

 H
y
d

e
 (

C
A

)

N
a

d
jim

 Z
o

u
b

ir
 (

F
R

/
B

E
)

P
h

ilip
 V

o
r
m

w
a

ld
 (

F
R

)

S
a

n
d

r
a

 B
e

r
r
e

b
i (

F
R

)

M
esh C

aps, lim
ited edition by: C

arlotta Bailly-Borg, 
A

line Bouvy, D
em

eure &
 Jardin, G

aillard &
 C

laude, 
Yann G

erstberger, Joseph M
arzolla, Zéphir M

oreels, 
H

éloïse R
ival, Eric Stephany, Philip Vorm

w
ald.
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V
a

n
 d

e
n

 W
e

g
h

e
 N

V
 —

 B
E

w
w

w.vandenw
eghe.be

Van D
en W

eghe N
V

 is a specialist in luxurious m
ade-to-m

easure natural stone w
orks, 

w
orking w

ith the best architects, designers and artists for their international projects. 
R

enow
ned for their focus on innovation, such as the lapris plug-socket, w

hich is 
com

pletely sunk in natural stone, their stock yard also houses a vast selection of m
ore 

than 700 types of stone. Van D
en W

eghe is presenting several new
 m

aterials and objects 
by designers such as Francesco Balzano, G

lenn Sestig, T
hibaut Van H

oorebeke, Bas 
Sm

ets, and m
ore. A

ll these pieces have natural stone in com
m

on.

D
esigners

F
r
a

n
c
e

s
c
o

 B
a

lz
a

n
o

 (
F

R
)

G
le

n
n

 S
e

s
t
ig

 (
B

E
)

T
h

ib
a

u
t
 V

a
n

 H
o

o
r
e

b
e

k
e

 (
B

E
)

B
a

s
 S

m
e

t
s
 (

B
E

)

C
M

H
V

V
H

 presents: “W
ait here...”, a project curated by C

aroline Van H
oek “W

ait 
here...” he said w

hilst leaving the room
 to take a phone call. I start looking around... A

 
splendid bachelors room

 w
here the ow

ner only surrounds him
self w

ith splendid pieces 
but has a tatam

i on the floor as a bed. A
 room

 w
here the ow

ner just left and is expected 
back any m

inute, you get to take advantage of the situation and take selfies in his absence 
w

ithout his know
ledge.” “W

ait here...” is a project about how
 each visitor sees him

self 
in the room

 of som
eone else, and how

 each chooses to highlight him
self through a selfie. 

C
O

LLEC
T

IBLE visitors are encouraged to take selfies w
hen visiting the booth. T

hese 
selfies can be sent to C

M
H

V
V

H
, w

here som
e w

ill be used for publication. Street castings 
w

ere also m
ade for actors to take selfies in the booth and then act as a character that is 

inspired by the room
. T

he room
 is like an installation, com

plete w
ith a piece of art on the 

w
all, a bed, sheets, tow

els, perfum
e, television, etc.

“
W

a
it

 h
e

r
e

…
”
 a

 C
M

H
V

V
H

 p
r
o

je
c
t
 

c
u

r
a

t
e

d
 b

y
 C

a
r
o

lin
e

 V
a

n
 H

o
e

k
  

—
 B

E

D
esigners

A
n

d
r
e

a
 B

r
a

n
z

i (
IT

)
, A

t
e

lie
r
 V

a
n

 L
ie

s
h

o
u

t
 (

N
L

)

C
a

m
p

a
n

a
 B

r
o

t
h

e
r
s
 (

B
R

)
, F

r
a

n
ç
o

is
 A

z
a

m
b

o
u

r
g

 (
F

R
)

F
r
a

n
ç
o

is
 B

a
u

c
h

e
t
 (

F
R

)
, K

o
n

s
t
a

n
t
in

 G
r
c
ic

 (
D

E
)

M
a

a
r
t
e

n
 B

a
a

s
 (

N
L

)
, P

ie
r
r
e

 C
h

a
r
p

in
 (

F
R

)

R
o

n
a

n
 x

 E
r
w

a
n

 B
o

u
r
o

u
lle

c
 (

F
R

)

W
it

h
 k

in
d

 c
o

o
p

e
r
a

t
io

n
 b

y
 G

a
le

r
ie

 k
r
e

o
 (

L
o

n
d

o
n

)
 a

n
d

  

C
a

r
p

e
n

t
e

r
s
 W

o
r
k

s
h

o
p

 G
a

lle
r
y
 (

L
o

n
d

o
n

/
N

e
w

 Y
o

r
k

/
P

a
r
is

)

w
w

w.cm
hvvh.be
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Y
M

E
R

&
M

A
L

T
A

 in
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o
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b
o

r
a

t
io

n
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it
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t
h

e
 N

o
g

u
c
h

i M
u

s
e

u
m

 —
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S

Y
M

ER
&

M
A

LTA
 occupies a very particular niche in the furniture w

orld, at the 
crossroads of design, art and craftsm

anship. C
om

bining traditional art professions w
ith 

cutting edge innovation, Y
M

ER
&

M
A

LTA
 creates tim

eless pieces. It is opening a new
 

channel of expression at the point at w
hich art, craft and m

odernism
 m

eet. Valérie 
M

altaverne is the eye of Y
M

ER
&

M
A

LTA
. A

s curator and inform
ed conductor, she 

know
s how

 to get the very best from
 each designer, each artisan, each profession. Each 

Y
M

ER
&

M
A

LTA
 piece tells a beautiful story that takes us on a journey. Finding the 

m
usic, the harm

onies and the pieces that form
 the w

hole is both Valérie’s job and her 
passion. T

his is the reason w
hy the C

ité Internationale de la Tapisserie D
’A

ubusson and 
the N

oguchi M
useum

 rely on Valérie M
altaverne to create a collection.

w
w

w.noguchi.org

M
u

s
e

u
m

 P
a

r
t
n

e
r
s

D
esign m

useum
 G

ent —
 G

hent
T

h
e

 D
e

s
ig

n
 m

u
s
e

u
m

 G
e

n
t
, w

h
ic

h
 o

r
ig

in
a

t
e

s
 f

r
o

m
 a

 p
r
iv

a
t
e

 in
it

ia
t
iv

e
 b

y
 a

 g
r
o

u
p

 o
f
 

in
d

u
s
t
r
ia

ls
 a

n
d

 a
r
t
 lo

v
e

r
s
 f

o
r
m

e
d

 in
 1

9
0

3
, t

u
r
n

e
d

 in
t
o

 a
 m

u
s
e

u
m

 m
a

n
a

g
in

g
 a

 c
o

lle
c
t
io

n
 o

f
 

a
p

p
r
o

x
im

a
t
e

ly
 2

2
,0

0
0

 o
b

je
c
t
s
 t

h
a

t
 w

ill b
e

 t
r
a

n
s
f
e

r
r
e

d
 t

o
 t

h
e

 n
e

w
 c

e
n

t
r
a

l h
e

r
it

a
g

e
 s

t
o

r
a

g
e

 

f
a

c
ilit

ie
s
 o

f
 t

h
e

 c
it

y
 in

 t
h

e
 G

h
e

la
m

c
o

 a
r
e

n
a

 in
 2

0
1

8
. A

t
 C

O
L

L
E

C
T

IB
L

E
, t

h
e

 D
e

s
ig

n
 m

u
s
e

u
m

 

G
e

n
t
 w

ill f
e

a
t
u

r
e

 a
 p

r
e

v
ie

w
 o

f
 a

 f
ilm

 b
y
 d

e
s
ig

n
e

r
 a

n
d

 f
ilm

m
a

k
e

r
 A

le
x
a

n
d

r
e

 H
u

m
b

e
r
t
 o

n
 t

h
is

 

s
p

e
c
t
a

c
u

la
r
 r

e
lo

c
a

t
io

n
 o

f
 t

h
e

 c
o

lle
c
t
io

n
, e

n
a

b
lin

g
 v

is
it

o
r
s
 t

o
 c

a
t
c
h

 a
 g

lim
p

s
e

 b
e

h
in

d
 t

h
e

 

s
c
e

n
e

s
 o

f
 a

 c
o

lle
c
t
io

n
 a

n
d

 it
s
 s

t
o

r
ie

s
. T

h
e

 f
ilm

 is
 c

o
m

m
is

s
io

n
e

d
 b

y
 D

e
s
ig

n
 m

u
s
e

u
m

 G
e

n
t
 f

o
r
 

t
h

e
 e

x
h

ib
it

io
n

 O
b

je
c
t
 S

t
o

r
ie

s
, a

 n
e

w
 c

o
lle

c
t
io

n
 p

r
e

s
e

n
t
a

t
io

n
, o

p
e

n
in

g
 o

n
 1

7
 M

a
y
 2

0
1

8
.

D
esigner/Film

m
aker     A

le
x
a

n
d

r
e

 H
u

m
b

e
r
t
 (

F
R

/
N

L
)

w
w

w.designm
useum

gent.be

C
ID

 G
rand H

ornu —
 H

ornu
T

h
e

 C
ID

, c
e

n
t
r
e

 f
o

r
 in

n
o

v
a

t
io

n
 a

n
d

 d
e

s
ig

n
, is

 p
a

r
t
 o

f
 t

h
e

 G
r
a

n
d

-
H

o
r
n

u
 s

it
e

 w
h

ic
h

 a
ls

o
 h

o
s
t
s
 

t
h

e
 M

A
C

’s
 (

M
u

s
e

u
m

 o
f
 C

o
n

t
e

m
p

o
r
a

r
y
 A

r
t
s
)
, w

h
ic

h
 b

e
c
a

m
e

 o
n

e
 o

f
 t

h
e

 le
a

d
in

g
 B

e
lg

ia
n

 

c
u

lt
u

r
a

l c
e

n
t
r
e

, a
f
t
e

r
 b

e
in

g
 o

n
e

 o
f
 t

h
e

 je
w

e
ls

 in
 t

h
e

 c
r
o

w
n

 o
f
 B

e
lg

ia
n

 in
d

u
s
t
r
y
. It

 w
e

lc
o

m
e

s
 

e
v
e

r
y
 y

e
a

r
 s

o
m

e
 7

5
,0

0
0

 v
is

it
o

r
s
 f

r
o

m
 a

c
r
o

s
s
 E

u
r
o

p
e

. F
o

r
 C

O
L

L
E

C
T

IB
L

E
, it

 w
ill c

u
r
a

t
e

 a
n

 

‘id
e

a
l lib

r
a

r
y

’ a
n

d
 it

s
 d

ir
e

c
t
o

r
, M

a
r
ie

 P
o

k
, w

ill o
r
g

a
n

is
e

 a
 t

a
lk

 o
n

 d
e

s
ig

n
 m

u
s
e

u
m

s
 p

r
e

s
e

n
t
in

g
 

t
h

e
ir

 p
r
o

g
r
a

m
m

e
 a

n
d

 t
h

e
ir

 c
o

lle
c
t
io

n
 p

r
a

c
t
ic

e
.

w
w

w.cid-grand-hornu.be

T
he N

oguchi M
useum

p
r
e

s
e

n
t
s

A
K

A
R

I U
N

F
O

L
D

E
D

A
 c

o
lle

c
t
io

n
 b

y
 Y

M
E

R
&

M
A

L
T

A

F
e

b
r
u

r
a

r
y
 2

8
, 2

0
1

8
 -

 J
a

n
u

a
r
y
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7
, 2

0
1
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FR
AC

 G
rand Large —

 H
auts-de-France

—
 D

unkirk
L

o
c
a

t
e

d
 o

n
 t

h
e

 p
o

r
t
 o

f
 D

u
n

k
ir

k
, t

h
e

 F
R

A
C

 G
r
a

n
d

 L
a

r
g

e
 (

R
e

g
io

n
a

l F
u

n
d

s
 o

f
 C

o
n

t
e

m
p

o
r
a

r
y
 

A
r
t
)
 is

 s
it

u
a

t
e

d
 in

 a
 r

e
m

a
r
k
a

b
le

 b
u

ild
in

g
 c

o
n

c
e

iv
e

d
 b

y
 t

h
e

 a
r
c
h

it
e

c
t
s
 L

a
c
a

t
o

n
 &

 V
a

s
s
a

l. 

W
it

h
 m

o
r
e

 t
h

a
n

 1
,6

0
0

 p
ie

c
e

s
 o

f
 a

r
t
 a

n
d

 d
e

s
ig

n
, t

h
e

 F
R

A
C

 G
r
a

n
d

 L
a

r
g

e
 is

 t
h

e
 o

n
ly

 o
n

e
 t

o
 

o
w

n
 a

 c
o

lle
c
t
io

n
 d

e
d

ic
a

t
e

d
 t

o
 d

e
s
ig

n
. It

 d
e

v
e

lo
p

e
d

 it
s
 c

o
lle

c
t
io

n
 f

r
o

m
 a

n
 in

it
ia

l c
o

r
e

 d
e

v
o

t
e

d
 

t
o

 a
r
t
e

 p
o

v
e

r
a

, m
in

im
a

l a
n

d
 c

o
n

c
e

p
t
u

a
l a

r
t
 b

u
t
 s

h
o

w
c
a

s
e

s
 n

o
w

a
d

a
y

s
 a

n
 o

p
e

n
n

e
s
s
 t

o
 

t
h

e
 w

o
r
ld

 o
f
 o

b
je

c
t
s
 w

it
h

 a
 g

e
n

u
in

e
 in

t
e

r
n

a
t
io

n
a

l c
o

n
f
lu

e
n

c
e

 o
f
 s

o
u

r
c
e

s
. T

h
is

 e
x
c
e

p
t
io

n
a

l 

c
o

lle
c
t
io

n
, f

r
o

m
 t

h
e

 6
0

’s
 t

o
 t

h
e

 p
r
e

s
e

n
t
, c

o
n

s
t
it

u
t
e

s
 t

h
e

 k
e

y
 p

o
in

t
 o

f
 it

s
 p

r
o

g
r
a

m
m

in
g

 

w
it

h
in

 a
n

d
 o

u
t
s
id

e
 t

h
e

 w
a

lls
 o

f
 t

h
e

 F
R

A
C

. F
o

r
 C

O
L

L
E

C
T

IB
L

E
, t

h
e

 F
R

A
C

 G
r
a

n
d

 L
a

r
g

e
 w

ill 

s
h

o
w

 w
o

r
k

s
 o

f
 F

r
a

n
ç
o

is
e

 D
o

lé
a

c
. F

o
u

n
d

e
r
 o

f
 t

h
e

 R
a

d
i-

D
e

s
ig

n
e

r
 g

r
o

u
p

 in
 t

h
e

 9
0

s
, F

r
a

n
ç
o

is
e

 

D
o

lé
a

c
 is

 a
n

 a
r
t
is

t
 a

n
d

 d
e

s
ig

n
e

r
 w

h
o

s
e

 w
o

r
k

 is
 q

u
it

e
 f

u
ll o

f
 h

u
m

o
u

r
 a

n
d

 w
h

ic
h

 o
f
t
e

n
 r

e
la

t
e

s
 

t
o

 h
o

u
s
e

h
o

ld
 a

f
f
a

ir
s
.

D
esigner/A

rtist     F
r
a

n
ç
o

is
e

 D
o

lé
a

c
 (

F
R

)

w
w

w.fracnpdc.fr

M
usée H

orta —
 Brussels

T
h

e
 m

e
e

t
in

g
 o

f
 V

ic
t
o

r
 H

o
r
t
a

 a
n

d
 P

ie
r
r
e

 B
o

n
n

e
f
ille
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 s

o
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v
id

e
n

t
 h

e
r
e

. T
h

e
 h

o
u

s
e

 o
f
 t

h
e

 

g
r
e

a
t
 A

r
t
 N

o
u

v
e

a
u

 a
r
c
h
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e

c
t
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n
d

 t
h

e
 w

o
r
k

s
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f
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h
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 F
r
e

n
c
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r
t
is

t
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o
t
h
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e

m
o

n
s
t
r
a

t
e
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 u

n
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u
e

 

a
t
t
e

n
t
io

n
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o
 t

h
e
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la

y
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f
 s

h
a

d
o

w
s
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n
d
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x
t
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r
e

s
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o
lo

u
r
 a

n
d

 s
p

a
c
e
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s
p
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e

d
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y
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e

r
a

l a
n
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T
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e
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